SEVENTH ETUDE

Count: 1 2 3 4
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Fay strict atfention to the teme s Count/and
always play ¢n tune. M. B.

There is Music in the air,There is Music everywhere

Moderato Aspressivo,but in strict vhythm — M.B.
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#} The third [inger having moved beyond its usuul pusition for the preceding A must be drawn back swgain
before placing it on thiz D.
wkl Move the first finger back one- hall step For the A§ and forwidrd sgain to B, without raising the finger
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You must be wide awake und use all your faculties when practising. N77|

@//f{?f CE/Z/#;{( %x LG



Seven Women
Oriental Song

;&uili.fg‘lr&ttﬂ myur!nna’fe dolorosa Arranged by M.B,

(3]
o) Bustained bowing

Always practise your teehnival ezeredses softly
L.A

SCALE OF A MAJOR
Half-steps: C#-D and G§ - A
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and back again

Carry Me Back To Old Virginny
(Plantation Song)
: E.P. CHRISTY
Allegro moderato con senfimento
Couat: . B 123 456 Arranged by M. B.
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Staccato Bowing

Staccato-an Italian word-indicates that the notes should be played short and separated from each
other by soundless rests,

Staccato is marked by small dots over or under the notes and is produced on the violin by a short
bow stroke and then & sudden stop of the bow. During this pause the bow should remain silently

on #he string, whereby the vibrations of the string are stopped, the tone abruptly broken off and the
short staccato effect obtained.

Too short a stroke should not be used und the wrist should be loose and very [lexible,
ILLUSTRATION FOR STACCATO BOWING
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5 D — are to be played:
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EXERCISES FOR STACCATO BOWING
Count: 1 2 3 4
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STACCATO EXERCISE No. 2
Count: 1 2 3 4
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Watch tha vntonation and lizten fo your own playing as attontively as possille. M. B.

COMBINATION
of legato and staccato bowing

Count: 1 2 3 4 THEME
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1st VARIATION

Down-Bow slowly, Up-Bow quickly. Use same length of the Bow up and down
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2nd VARIATION
Down-Bow quickly, Up-Bow slowly
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3rd VARTATION

Staccato at the point of the bow
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Happy School Days

Allegretto
Count 1 & 2 &, L. Spohr
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Remember that you must Rold the bow firmly and play with a loose wrist and
nof contrarily Aold the bow loosely and play with a stiff wrist. L.A

i - ; *) Observe raining and resetting of the 3rd finger.
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SCALE OF F§ MINOR

Half-steps: G#-A and E§-F§ when ascending
D-C# and A-G§ when descending

Preparation:
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Count: 1.2 3 4
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Count: 1 2 3 4 Count: 1 2 3 4
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DOTTED EIGHTHS
Legato

104

o
f.--""-». " ™ "'"“\ "'_-""\
P VU i , PPt £ i i
H I 1 1 _'_1— H -"'_'._"—F X ::I
==

EIGHTH ETUDE
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*)R¥(leadingnote) is one-half-step lower than the F§. Move st finger back to Ef and glide up to F§ without raising
the finger,

Always practise with careful atlention foevery detail, Violin
piaying s a very complicvated matter and roguirss your svory thought
and compleée concentration! L. A.

{5’//!/// L%?g g/?-{ /(,‘_ (Also see Part VI, page 525).
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DOTTED EIGHTHS
Staccato

™

™
: ; y 3 are to be played: %]EE '
T o o B e e .~

Observe a momentary rest between the two potes. Do not lift the bow [rom the siring and

mark the staccato note well.
Count: 1 & 2 & 3 & 4 &
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To be practised in a similar way on all sirings.

NINTH ETUDE
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Remember the necessary up-right atfitude of your left hand and
correct position of the arm and wrist. See tllustration | pagell.
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The Boy and the Girl
Norwegian Folk Song

Andantino
Count: 3& 1& 2& 3& Arranged by M.B.
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SCALE OF E MAJOR
Half -steps: G2-A and ng- E
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*) Bee Prof. Auer's remark on next page,



Fuery individual note of a scale vs of egual importance! Therefore bear each notetn
mind as you play it and make sure of its perfect pﬂ;‘uamn. L.A.
This rule holds good only when practising slowly. M.B.

Home, Sweet Home

BISHOP
Moderato (With tender feeling) Q Arranged by M.B.
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The March of Spain

Allegro moderato (Tempo di' Marein) Arranged by M. B
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Correct Principles for the Practise of
FINGER EXERCISES

Strong Finger-pressure

Soft Bow-pressure

Practizse prano

Practise slowly

Move the fingera only. The Aand must remara quiet,

O o @ e

Practise .here: 1) Separatc Bowing. 2) Two notes ina bow, 3) Four notes in a bow.
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Old Pilgrims Song
Beautiful is the Earth

Andﬂ.lilg TEA fd‘sfﬁ'ﬂg and Paacofu#jr) Aﬂanged by M.B.
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SCALE OF C§ MINOR
Half-steps: D§-E and BE-C# when ascending

Preparation: A-G} and E - D} when descending
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*) Btretch 4th finger. «») Be cureful here. BE is taken very high— about ihe same as € natural.
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CROSSING THE STRING
and preparation for the Etude

Slowly
Conut: ‘:Ia 2 3 4
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v halfl step Two fingers on both stringe simultaneously
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‘ll i Two fingers on both strings simultuneously
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Observe the ralsing and resetting of the first finger
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Observe the reising and reseiting of the third finger

TENTH AND LAST ETUDE

for development of supple wrist movements,

Use liberal bow length. M._B,
St 12 B 4, 4 half step I
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Dear Old Mother

Alledgrettu (WWeth zentiment)
piint: 12 34 -

EDV. GRIEG
Arranged hy M. B,

SHARP SCALES

taken up thus far:

G Major 1§ E Minor
D Major af B Minor
A Major 3f F§ Minor
E Major 'Y C}# Minor

It is very easy for violin players to remember the order of these Major Scales, owing to the

fact that they are named in the same order as the four strings of the Violin.

In their ascending succession they are a perfect Sfifth apart.
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